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CANOR TP106VR+

INTEGRATED VALVE AMPLIFIER £3,950

Heavy
metal

The TP106VR+ is the flagship integrated in a
new range of valve products from Slovakian
brand Canor. Ed Selley feels the glow

anor is a new arrival in
the UK but we have seen
some of its handiwork
before. The Slovakian-
based company used to be known as
Edgar and its very distinctive wood-
fronted electronics featured a few
years ago. These products are still
available but were rebranded as
Canor in 2007 and were joined by a
range of more conventionally styled
units that use valve topology. The
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£3,950 TP106VR + seen here is
the flagship integrated amplifier
in the range.

More conventional styling or not,
the Canor is still not a ‘normal’-
looking valve amplifier. Most valve
amps we have seen recently are
open-chassis designs with the valve
compliment on show. The Canor uses
a completely enclosed chassis and
gives very few external clues that it
uses valves at all. The result is less

S DETAILS

PRODUCT:
Canor TP106VR+

ORIGIN:
Slovakia

TYPE:

Integrated valve
amplifier
WEIGHT:

26kg
DIMENSIONS:
(WxHxD)
435x170x390mm

FEATURES:

® 4x 6550 Output
valves

e Four line inputs

¢ Fullremote control
DISTRIBUTOR:
Sound Fowndations
TELEPHONE:

01276 501392

WEBSITE:
canor-audio.com

TUNER

£l

visibly dramatic than the open-
chassis types, but does mean the
valves are suitably protected by the
chassis. The large volume control
and illuminated input panel are more
reminiscent of solid-state designs,
but the overall effect produces a
handsome product.

Unstressed configuration
The TP106VR+ uses four 6550
output valves. These are run in a
relatively unstressed configuration
and Canor claims an output of 55
watts into four ohms, which is

well within the operating limits

for the design. Canor says that

the amp operates in Class A

for the first 20 watts of output,
which with speakers of reasonable
sensitivity will be most of the
listening someone would

undertake day to day. The
considerable 26kg all-up weight

is partly down to the large high-
quality output transformers which
in many regards are the single most
important part of any valve amplifier.
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Canor puts a considerable amount of
effort into matching and testing the
valves used in its amplifiers. Each
valve selected is extensively tested
before installation. To accomplish
this, Canor has designed and built a
variety of unique valve testing
machines that are intended to ensure
that each product proves as reliable
as possible. One of these fearsome-
looking devices attended the recent
Whittlebury hall show and gave an
insight into how much effort that
Canor puts into this aspect of design.

This quartet of output valves is
mated to a preamp that uses four
12AT7 valves and a pair of 5AR7
valves as rectifiers. The circuit also
features high-quality Mundorf
coupling capacitors for improved
performance over the smaller Canor
designs. The rear panel features four
line inputs and a tape loop. No
preout is fitted and the TP106VR+
also makes do without a phono stage
(given Canor makes a high-quality
standalone unit, this is not too
surprising). Another interesting
omission is the lack of a choice of
four and eight-ohm speaker outputs
that are generally present on most
valve amplifiers to more effectively
couple them to speakers. Given that
Canor quotes most of its figures into
four ohms, it is fair to suppose that
the amp operates for the most part at
four ohms.

The fit and finish of the TP106VR+
is excellent. The all-metal chassis
feels substantial and very solidly
bolted together. Removing the lid is a
serious undertaking as it is held in
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Lineinputson RCA

Speakeroutputs
phono connections o

e Mains power switch
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HOW IT
COMPARES

THE CANOR faces
competition from a
number of similarly
priced products.
Perhaps the
closest in terms of
valves and overall
designis the
Copland CTA405
(HFC305) which
retails for £3,200.
Aanother enclosed
chassis design,
it uses four KT88
valves in place of
the 6550’s of the
TP106VR+. More
powerful than the
Canor, it features
an internal phono
stage, but the
Canor uses higher-
quality internal
components.
Slightly cheaper
than the Canor
and possessing
a similar power
outputis the
Unison Research
S6 (HFC347), that
uses sixEL34’s
in asingle-ended
configuration. The
Unison has an open
chassis and doesn’t
feel as robust as
the Canor, but does
have a fabulously
inviting sound.
Luxman’s solid-
state L550A-11
(HFC335)is Class
Abiased like the
Canor and provides
an interesting
solid-state
alternative with
a similarly
inviting sound.

o IEC mains socket

place by 20 screws. Once the lid is
removed, alongside the Mundorf
parts is a collection of high-quality
components in a well implemented
circuit. The controls feel solid and
well weighted and the paint finish is
excellent. The lack of ostentation can
initially make the amp seem a little
subdued, but this is undoubtedly a
high-quality product that has been
very carefully assembled.

A welcome touch in a field of
designs that are often very minimalist
is the presence of a full remote
control that not only does volume
functions, but allows for input
selection as well. As an added
bonus, the remote is a smart
brushed-metal affair rather than
a parts-bin special. At £3,950, the
Canor faces stiff competition from

“The Canorfaces no
shortage of competition,
but admirably rises to
the challenge.”

a number of designs (see left) but the
raw materials are promising.

Well sorted

More promising still is the way that
the amp sounds. Like many excellent
valve amplifiers, there is absolutely
nothing warm or bloomy about the
performance of the TP106VR+. In a
blind-listening scenario, there is
nothing that would have a listener
automatically assuming that the
Canor was a valve-based design. This

6 Tape loop

>
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CANOR TP106VR+

»
REVIEW

0 5AR7 rectification valves

o 6550 output valves

is a tremendously well sorted
amplifier that happens to be built
around valves. Into relatively
sensitive speakers, the Canor shows
no shortage of headroom and is likely
to stay in the Class A area of
operation almost all the time.

Visceral thwack

The most immediately arresting area
of the Canor’s performance is the low
end. This is a valve amp that can
show many solid-state designs a
thing or two about bass extension
and timing. Drums have a visceral
thwack that is felt as well as heard,
but nothing is lost from the detail
and timbre of the piece.

The upper registers of the Canor
are equally adept. Often valve
amplifiers can portray the sense of a
fabulous midband, which in reality is
more a reflection that the bass and

RESULTS AT A GLANCE

Excellent

o 12AT7 valves in preamp section

INTEGRATED VALVE AMPLIFIER £3,950

Volume pot at the rear of
theamplifier

treble performance is nowhere near
as accomplished. The Canor feels
seamless from top to bottom and
this is mainly because it is equally
capable across all parts of the
frequency spectrum. There is superb
detail and richness in the midband,
as one might expect, but this doesn’t
simply peter out as the frequency
increases. Unusually for a valve
design, the Canor can actually sound
a little sharp with poorly recorded
material and will readily reveal
shortcomings in mastering and
production on some material.

This insight and detail allows more
thoughtfully recorded material to
shine and this is further aided by
the Canor’s excellent sense of
soundstaging and depth. Musicians
are given the space appropriate to
their performance and the sense of
the recording environment that

Above
average
Average
Below
average

Poor -

SIGNAL-TO-

FREQUENCY MAXIMUM THD AT 1OW: PHASE
RESPONSE: USEABLEQUTPUE  NOISERATIO:  (1kHz,80hms) INTEGRITY:
20Hz-20kHz 16W(0.1%THD)  (20Hz-20kHz, 0.06%.Agood 1kHz+0.05
+/-0.4dB. Left into8ohms. A-weighted) distortion degrees. Well
channelout- Expected 91dB.Measured  measurementat  maintained
performsthe againstaquoted  difference thisoutputlevel ~ phaseacross
Rightwith performanceof  betweensignal the spectrum
o.2dBdeviation  4oWintogohms  andnoise levels
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e Output transformers

o Shielded mains transformer

5

THECANOR
went through the
reviewing process
atthe sametimeas
the AMR and WLM
beautiful system
(see p92).

Substituting the
Canor forthe AMR
amplifier made
foravery happy-
sounding system
and this would
certainly be
a partnership
worth considering.

Choosing suitable
speakers to play to
the strengths of the
Canor will be the key
to getting the best
from itand designs
like the excellent
Tannoy Definition
DC10T (HFC323)
would make afine
partnership.

Canor produces
its own CD player
to partner the
TP106VR+, but we
would also consider
Shanling’s fabulous
CD-T 2000, which
won our 2011 Best
CD player award and
would work well with
the Canor.

captures the recording perfectly.
Voices are given special treatment
and are fabulously detailed and
compellingly real. They are never
separated from the recording, but
they always take centre stage to
proceedings. It is extremely hard to
treat the Canor as background
listening, as it has the habit of
effortlessly grabbing attention away
from whatever else you might
happen to be doing.

Sensational performer

The TP106VR + is not perfect. It can
be ruthless toward less accomplished
recordings and enclosed chassis or
not, it runs very hot. There are also
better specified designs available for
the same asking price (or less) and if
you have tremendously insensitive
speakers, it may struggle. For the
most part however, this is a
sensational performer that does a
great many things extremely well.

It is hard not to admire the care and
attention that has gone into the design
and the fit and finish. The remote
adds a welcome touch of civility, as
well as greatly simplifying use.

The Canor faces no shortage of
competition at the price point, but it
rises admirably to the challenge. The
performance and presentation is of
an order that means that it should be
considered even if a valve amplifier
was not initially something you had
on your shortlist. The power output
should prove completely sufficient
for real-world listening in most
domestic situations and the closed
chassis — given sufficient ventilation,
makes no greater demands on
placement that any solid-state design.

What the Canor offers is the timing,
bass extension and general even
handedness of a solid-state amplifier,
coupled with an extraordinary
lucidity and sweetness that solid-
state designs will struggle to match.
This is a very fine amplifier indeed. ®
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OUR VERDICT
SOUND QUALITY  LIKE:Balancedand
Yo % X ¥ Y engrossingsound,
; excellent build quality
VALUEFORMONEY
ey DISLIKE: Won't flatter poor

x * x * recordings, runs hot
BUILD QUALITY WE SAY: Awell thought-
Y % % % % outamplifierthat

s offersasuperb
FEATURES performancewithreal-
. 0. 0.0 ¢ world usability
OVERALL
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